
�Sost. �
�� �

� �� �

	
�

≤≤≤ ≤



sem

pre

"C
atch" E

, G
, 

and C
.  T

he 
sostenuto 

pedal should 
rem

ain 
depressed 

throughout this 
piece.  

A
rpeggiate up 
or dow

n at 
speeds ranging 
from

 m
oderate 

to slow
. 
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The pianist should first "set" 
the sostenuto pedal according 
to the instructions in the 
boxed Fragm

ent.

This piece is not to be played 
continuously from

 beginning 
to end.  R

ather, the perform
ers 

are to create m
usical "circles" 

by repeating previously heard 
m

aterial according to the 
follow

ing instructions.

The pianist should start the 
piece w

ith Fragm
ent #1 ( the 

boxed Fragm
ent m

ay be played 
at any point thereafter);  the 
other instrum

entalist should 
begin playing five to ten 
seconds after the pianist.

N
ew

 Fragm
ents should be 

introduced in the order given.

N
o m

ore than three Fragm
ents 

should be played in the order 
given w

ithout repeating one or 
m

ore previous Fragm
ents.  

Previous Fragm
ents m

ay be 
played in any order.

  

The pianist should play the 
boxed Fragm

ent m
ore 

frequently than any other.  
Statem

ents of the boxed 
Fragm

ent should not be 
separated by statem

ents of 
m

ore than five other 
Fragm

ents.

Im
m

ediate repetitions of a 
Fragm

ent are possible.

The Fragm
ents should be 

played at various tem
pos 

ranging from
 quarter note =

 
M

.M
. 48 to quarter note =

 
M

.M
. 80.

The ferm
ata appearing at the 

end of each Fragm
ent should 

be om
m

itted occassionally in 
order to create a "Fragm

ent 
string".   

U
nless specified, dynam

ic 
levels are to be chosen by  
the perform

ers.

In som
e cases, options 

regarding dynam
ic levels and 

pedaling are given.  The first 
option should be chosen the 
first tim

e the Fragm
ent is 

played.  Thereafter, either 
option m

ay be chosen.

Som
e im

itation betw
een the 

tw
o instrum

ents is desirable.

A
ccidentals apply throughout a 

bar.

A
n arrow

 follow
ing a piano 

pedal m
arking indicates that the 

pedal should rem
ain depressed 

until the end of the Fragm
ent.

IM
PO

R
TA

N
T:  The overall 

shape of the w
ork should 

resem
ble a ram

p [           ] ; i.e. 
as tim

e goes along, m
ore 

Fragm
ents should be separated 

by less silence and played w
ith 

greater intensity.  

The piece should end as 
follow

s:  The viola, flute, 
bassoon, or horn player should 
play his/her final Fragm

ent.  
(The final Fragm

ent should be 
played just once.)  Som

etim
e 

after this Fragm
ent has been 

begun (the parts m
ay overlap), 

the pianist should play his/her 
final Fragm

ent once, ending the 
piece. 

The duration of this piece 
should not exceed eight  
m

inutes.
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C
ircle M

usic is indeterm
inant w

ith respect to form
, requiring the perform

ers to m
ake choices regarding the 

placem
ent of sound events in tim

e.  M
usical "circles" are achieved through the repetition of previously 

heard m
aterial.


